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Abstract 

The purpose of this paper is to look at the stylistic devices used in the selected verses from Diwane-e-

Ghalib and their translations at various stylistic levels. The study answers the question of how a translator 

translates the stylistic traits and devices contained in the ST into the TT, as well as what tactics he uses to 

deliver the message during the translation process. Using Alabi's (2007) stylistic model, the current article 

examines various stylistic devices at the levels of lexico-syntax, phonology, morphology, and graphology. 

The selected poems of Diwan-e-Ghalib and their translations by K.T. Mahmood are taken for analysis. The 

expressions in the ST that include specific stylistic devices are retrieved and assessed at these four levels of 

stylistic analysis. The method of analysis also employs Lefevere's (1975) "Seven Strategies of Translation" 

to assess the translation strategies used by the translator. The findings show that "interpretation" as a 

translation strategy is utilized most frequently to transmit all potential messages. The theoretical and 

methodological underpinnings of this research pave the way for future researchers to focus on other 

aspects of the text that have yet to be explored, such as the translation of culture-bound terminology, mystic 

components, and other textual peculiarities in Ghalib's poetry. 

 

Keywords: Stylistic Devices, Source Text (ST), Target Text (TT), Stylistic Traits, Translation Strategies. 

   

Introduction 
 

The task of translating literary writings in general, and poetry in particular, is difficult. It has long been a 

contentious topic among translators and translation academics. It is concerned not only with the translation 

of a surface message from one language to another but also with the style and content of the 
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communication. This article describes the process of translating poetry styles. It employs a descriptive 

approach to assess the stylistic quality of selected lines from Diwan-e-Ghalib and Tariq Mahmood's 

translation. The main focus of the study is on describing the style, its content, and its loss due to translation. 

Style, according to Lawal (1997), is a component of language concerned with the selection of linguistic 

material, diction, phrases, and sentences that are directly related to the subject matter. In the discipline of 

translation studies, translation is more than just shifting words from one code system to another. It is the 

process of moving meanings, forms, and content from one language system to another. A literary text's 

literary style is influenced by both its content and its form. The author's language and culture influence the 

content and style of literary texts. As a result, finding acceptable equivalency in the context of literary 

translation becomes even more challenging. The translator seeks to transfer the content and style of the 

original text to the target text by overcoming linguistic and cultural barriers, so that target readers can 

experience the same pleasure as source text readers (Widdowson, 2014). Because of their particular ability 

to bring pleasure to their readers, poetic writings are more well-known among literary texts. 

 

In a poem, style takes precedence over substance because it mysteriously conveys more meanings and 

messages. The uncommon use of everyday language that draws the reader's attention is known as style  

(Leech & Short, 2007). When translating such texts, translators must choose between  (Widdowson, 2014) 

prioritizing style over the content or prioritizing content over style. The translator must translate all stylistic 

strategies utilized by the original text author into the target text to communicate the meaning of the original 

text author into the target language (Arberry, 1970). The loss of style in the target text causes a loss of 

translation and, as a result, a loss of communication and pleasure. 

 

The current research aims at investigating the ways of rendering the stylistic traits and devices in English-

Urdu translation of the verses from Diwan-e Ghalib by using Lefevere‟s (1975) seven strategies of 

translation.  

 

Literature Review  
 

The stylistic approach to literary creations always involves linguistic textual analysis as well as inspires the 

audience to interact with the words and the structure of the text to interpret the meaning. In other words, 

style is a key element in the production of meaning in literary texts. It provides a very close method of 

analyzing texts and offers a way to assure a full interpretation because it involves various levels of analysis 

i.e. Morphology, Graphology, Phonology, Syntax, etc. In this regard, Gutt (2014) also highlights the 

importance of translating the style of the lyrical text. Identifying stylistic methods in ST and developing 

appropriate equivalents in the target language text is crucial for maintaining the original style of ST while 

translating poetic text. It is vital to find suitable parallels in style and content to provide a faithful 

translation, yet contemporary translation studies reveal that a translator cannot duplicate in an impersonal 

way. 

 

The goal of stylistics, according to Wales (2014), is to "demonstrate the functional behavior of the text's 

formal aspects for the interpretation of the text by attaching literary effects to linguistic "triggers" where 

these are applicable". It is vital to evaluate how the author's language and style contribute to the text's 

interpretation to comprehend a literary piece. To build an effective style, stylistics focuses on language 

elements and processes. Stylistics, as a result, is the study of linguistic devices (such as rhetorical figures 

and syntactic patterns) and how they function in a language. 

 

A myriad of research has been conducted to explore the stylistic features in different text genres using 

different approaches. Relating to the context, Agemo (2011) aims to educate and explain the ways to 

analyze stylistic devices in a text. The data selected for the analysis is systematically collected from the 

poetry of Wole Soyinka.  The key stylistic aspects employed by the researcher are lexico-syntactic patterns 

and choices, phonological, morphological, and graphological devices. The researcher discovers that each of 

the elements in a poetic text has distinct functions that add to the poetry's successful meaning. It concludes 
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that the decisions made by the writer regarding the choice of words are always essential in meaning-making 

that aids the reader to get the intention as well as the message presented by the poet. Similarly, Khan, 

Raffique, and Saddique (2014) explore the linguistic qualities of the poem The Onset and analyze the 

poem's idea via language, imagery, and aural effects. The main focus is on the semantic and phonological 

aspects of the text. To begin, he analyses data at the semantic level using poetic methods such as 

symbolism, imagery, simile, metaphor, and hyperbole. Then they employ phonological strategies like 

alliteration, consonance, assonance, and rhyme scheme. The current study concentrates on lexico-syntactic, 

phonological, morphological, and graphological analysis of the data. The study adds to the current study 

because of its analysis in revealing the poem's deeper meaning. This study is similar to the current study as 

they both investigate the language properties of poems and verses using poetic forms. However, it only 

looks at two language features namely semantic level and phonological level while the current study looks 

at data from four language levels: lexico-syntactic level, phonological level, morphological, and graph 

logical levels. 

 

Furthermore, Hashmi, Mehmood, and Mehmood (2019) conduct a stylistic analysis of the poem Stopping 

by Woods on a Snowy Evening by Robert Frost. The goal of the research is to figure out what style Robert 

Frost uses in his poem. The study focuses on the poem's usage of language elements. The study examines 

the poem in depth by analyzing the poem at phonetic, phonological, graphitic, semantic, and grammatical 

levels. The findings of the study reveal that the poet has used several stylistic devices i.e. cacophony, 

symbolism, metaphor, denotation, assonance, alliteration, personification, etc. to portray the image of 

dismay and death. Moreover, replication of certain mental processes in the poem leaves a momentous effect 

on the audience‟s mind. Likewise, Xenia (2015) analyses four different levels of language which are 

phonological, graphological, grammatical, and lexical in the poem Caged Bird.  Similar to the current 

research, the study employs poetry as data and stylistics as a strategy. The distinction is in the poem's 

analysis. Xenia's research focuses on identifying distinct linguistic aspects that develop the same theme, 

whereas the current research examines stylistic features at many stylistic levels as well as the translator's 

involvement in delivering the message and style into the TT. 

 

In addition to previous researches, Hidayati  (2015) focuses on language style by characterizing stylistic 

components and explaining the syntax patterns. His stylistic approach includes lexico-syntactic patterns, 

figurative language, phonology, graphology, morphology, and focuses on syntax patterns in poetry. Based 

on the analysis, his study is beneficial to the current study because of the stylistic approach. Hidayati's 

study focuses solely on the poem's syntax patterning, whereas the current study examines other elements 

such as lexico-syntax, phonology, morphology, and graphology, as well as the translator's strategies for 

transmitting these features. 

 

In this context, Anggadewi`s (2020) by analyzing the stylistic aspects of poetry in translation asserts that 

the extent to which a poetic piece is translated is determined during the translation process. Poetry 

translators are concerned with faithfully relaying the layers of meaning in a source poem and constructing a 

poem in the target language that is intelligible and enjoyable as a separate literary piece. In this regard, 

Jaafar (2014) analyzes stylistic aspects of two very famous poems written by the prominent poets of 

literature, Seamus Heaney and E.E Cummings. The researcher tries to reach Heaney‟s poem A Kite for 

Aibhin and Cumming‟s poem Maggie and Milly and Molly and May according to the stylistic perspective. 

Poems are analyzed to examine the impact of linguistic choice in making the meanings explicit. The 

research concludes that stylistic devices play an important role in creating particular themes. It also 

discusses the significance of stylistic analysis in the field of languages. The researcher asserts that it is a 

notable thing that the stylistic analysis covers the scientific domain which is very useful for those people 

who are either studying or teaching courses of English literature and language. It does not matter that the 

English language serves as a native, foreign or second language. Native speakers, as well as foreign 

students of the English language, can gain advantages from stylistics. They can achieve both linguistics and 

literary knowledge. At present, stylistics has become an instrument to provide a scientific as well as a 

logical understanding of the literary texts consisting of linguistic evidence.  
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Style always varies from text to text based on different factors such as form, grammar, structure, and 

meaning. Huda, Ali, and Mahmood (2014) examine these aspects of the poem A Poison Tree written by 

William Blake to analyze the stylistic properties of the text. The levels covered by the analysis are 

graphological, syntactical, semantic, and phonological. The basic aim of the analysis is to understand the 

deep concept of the poem which is about human beings. The stylistic characteristics have helped the images 

hate, forgiveness, and other such kinds of human qualities. In addition, it sheds the light upon the difference 

between ordinary language use and the language used in the literary texts that illustrate the style variation 

and the effect of this variation on the audience.  

 

Style always contributes to the meaning of ant expression. In other words, style gives meaning to the 

words. As evidence of this idea, Imran, Ansar, Baig, and Nabi (2021) analyze Edger Allan Poe‟s famous 

poem A Dream Within a Dream stylistically on phonological, morphological, and pragmatic levels. Their 

research reveals that there are certain elements such as literal and enigmatic aspects of poetry that need to 

analyze critically to understand the artistic expressions created by the poet by using stylistic devices e.g., 

alliteration, assonance, consonance, etc. It shows that the stylistic devices illuminate the text by clearly 

depicting the image of the world as portrayed by the authors.   

 

This article focuses on the stylistic examination of translations of Diwan-E- Ghalib ghazals. So, this paper 

discusses itself in analyzing these selected verses stylistically and examining the uniqueness of style which 

combines both linguistic and literary studies. It also investigates word selections as well as how words are 

put together to convey a message to the audience. Following the analysis of the source text, the 

corresponding target text has been scrutinized to see how style is translated into the target language.  

 

Research Methodology 
 

The data for this paper consists of 88 poems from Diwan-e-Ghalib Ghalib by Mirza Ghalib a prominent 

Urdu poet, and their English translations by K.T. Mahmood. Expressions in the ST that include specific 

stylistic devices, as well as their translations, are extracted and analyzed for stylistic analysis. The stylistic 

model proposed by Alabi  ( 2007) in his work "Critical Perspectives on English Language and Literature" is 

used for data analysis. He presents a stylistic model with four levels of stylistic analysis. Figure 1 shows 

these four levels. 

 

 
Figure 1: Levels and Elements of Stylistic Analysis (Alabi, 2007) 
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Figure 1 shows the four levels that make for a complete comprehension of a literary genre's stylization. The 

study of a language's syntactic patterns is known as lexico-syntax. Lexico-syntactic patterns are created by 

repeating words, removing words, and changing the word order. To produce lexico-syntactic alternatives, 

metaphor, simile, oxymoron, hyperbole, personification, and normal and unusual collocates are used 

(Alabi, 2007). Phonological devices include rhyme components, consonance, assonance, and alliteration. 

“Phonology is the study of speech sounds as they are arranged in English into a system” (Ibid.). 

Morphological analysis is concerned with word-formation processes in a certain circumstance, as well as 

affixation processes such as prefixes, suffixes, root words, back-formation, coining, and so on. 

Foregrounding characteristics such as quotation marks, hyphens, contracted forms, question marks, full 

stop, colon, semicolon, comma, capitalization, italics, bold and small printing, etc. are discussed in 

graphological terms (Ibid.).  

 

The seven strategies devised by Andre Lefevere (1975)  are used for this research to assess the translator‟s 

translation strategies, which include phonemic translation, metrical translation, rhymed translation, blank 

translation, literal translation, verse to prose translation, and interpretation. 

 

Phonemic translation transfers the metre of a poetic source text to the target text, whereas metrical 

translation transfers the sounds of the source language to the target text. While rhymed translation is a 

method of translating a poetic text by transferring rhymes from the source text to the target text. Blank 

translation is a strategy for discovering suitable counterparts with the correct meaning in the target text, 

whereas literal translation is an approach for word-for-word translation. Verse to Prose Translation is a 

technique that distorts the grammatical structure and communicative values of the ST. While imitation and 

version are both involved in interpretation. The absence of the original language's text causes a change in 

form, which is referred to as a version. Imitation occurs when a translator writes his or her poem while 

translating. The next section contains data analysis. 

 

Data Analysis 
 

Expressions with certain stylistic devices are chosen from the source text Diwan-e- and compared to their 

English-language translations. Equivalent devices in ST are matched to equivalent devices in the target 

text. The loss of meaning caused by the loss of particular stylistic techniques, as well as the strategies 

(Lefevere, 1975) utilized by the translator to compensate for this loss, are examined. The table also includes 

the names of levels, elements, and aesthetic devices. Stylistic devices of all levels are sought and evaluated 

one by one. The data for each level is presented in tables labeled Table 1, Table 2, Table 3, Table 4, and 

Table 5. Even though the research is qualitative, the purpose of gathering data in the form of tables is to 

bring to life the translator's style level, device, ST extract, TT, and translation strategy. 

 

Table 1: Lexico-Syntactic Patterns and Choices 

Sr. ST Lexico-syntactic 

patterns & 

Choices in ST 

TT Strategy in TT  

Ref. 

کزتے ہیں محجت تو  1

 گشرتب ہے گمبں اور

Anastrophe When beloved profess love, I 

think it is digression 

Interpretation g.6, 

c.1 

لدرتِ حك سے  2

یہی،حوریں، اگز واں 

 ہو گئیں

Parenthesis We would, in heaven, display 

for them lack of discernment 

Interpretation g.2, 

c.5 

وي ولولے کہبں، وي  3

 جواوی کدھز گئ؟

Anaphora Where is all your sparkle gone 

and your youthful grace 

Interpretation g.21, 

c.8 

روئیے سار سار کیب،  4

کیجئے ہبئے ہبئے 

 کیوں

Epizeuxis Let him cry his eyes out, to 

raise heaven his shout 

Interpretation g.3, 

c.8 
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سیىہُ شمشیز سے ثبہز،  5

 ہے دم شمشیز کب

Personification That sword itself is greeting 

the martyr to allure 

Interpretation g.1, 

c.3 

 ,Hyperbole We will cry ad infinitum Interpretation g.3 روئیں گے ہم ہشار ثبر 6

c.1 

عمز ہز چىد کہ ہے  7

 ثزقِ خزام

Metaphor Like a fleeting steed, though 

life is 

Interpretation g.9, 

c.5 

 ,Simile Your face full waxing moon Interpretation g.3 صورتِ مہزِ ویم روس 8

c.3 

دے اور دل ان کو، جو  9

وہ دے مجھ کو سثبں 

 اور

Synecdoche You give them an 

understanding mind, if not to 

me discretion 

Interpretation g.6, 

c.2 

حسزتِ لذ ت آسار رہی  10

 جبتی ہے

Oxymoron I am failing in my intent to 

suffer beloved`s torment 

Interpretation g.11, 

c.3 

دشمه ثھی جس کو  11

دیکھ کے غمىبک ہو 

 گے  

Paradox Untouched the enemies did 

not remain to witness and 

behold 

Interpretation g.12, 

c.7 

 

At the levels of lexico-syntactic patterns and choices, Table 1 contains stylistic devices like anastrophe, 

anaphora, parenthesis, epizeuxis, personification, hyperbole, metaphor, simile, oxymoron, and paradox. 

According to Alabi (Alabi, 2007), anastrophe is a rhetorical figure that violates traditional word order at the 

lexico-syntactic level. The poet's goal in employing this method is to secure emphasis and capture the 

attention of the reader or listener. The translator uses natural word order to clarify the message, but the 

beauty suffers as a result. He just paraphrases the verse in his style, employing "interpretation" as a 

translation strategy (Lefevere, 1975). The translator's style is expository, with a few words added to explain 

the entire stanza. To explain the word,'یہی' (yehi) the poet uses parenthesis (two commas) by putting the 

word 'حوریں' (hoorain) between them. In the translated text, the translator employs this technique to explain 

the phrase "heaven." The projected text's language and cultural shortcomings could be the cause. The 

translator may be able to discover a word with the same meaning in the target text. As a result, he skips the 

translation and instead uses the pronoun "them" instead of the noun. 

 

Anaphora is a rhetorical tactic used to demonstrate the repetition of words at the start of consecutive stages 

of sentences and clauses (Alabi, 2007). As shown in Table 1, the translator uses anaphora, but not the 

correct word which is used by the ST poet. In the case of Epizeuxis, the translator may not find the 

equivalents of words as, سار سار (zar zar) and ہبئے ہبئے (haye haye) in the target text. The target text 

disregards hyperbole, which is described as "an exaggeration of a reality" (Alabi, 2007). Whereas metaphor 

is replaced by simile, and simile is changed into metaphor.  

 

The poet`s purpose to use the word, 'دل' (dil) for `mind` is because a mind can understand things, not a 

heart. It means the message is conveyed but the style to create Synecdoche is lost because of not translating 

body parts where a part stands for whole (Alabi, 2007). The translation of “لذتِ سىگ” (lazzat e sung) as 

“Sore by stone is a pleasure” does not transfer the style of the original as contradictory terms are not 

created side by side in TT. Instead of making a paradoxical message, the translator uses his style to turn it 

into a negative one. To summarise, the poet uses all of these stylistic components to convey the depth of his 

sentiments and emotions, whereas the translator employs the "interpretation" technique to address the 

translation challenge, resulting in the translator's style. 
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Table 2: Phonological Level 

 

As seen in Table 2, the ST poet employs the stylistic devices of rhymed components, alliteration, 

consonance, and assonance at the phonological level. The rhymed expression in the source text is ثز وہیں"

 is also created in the target text by the translator as ,(bar nahin aati/ naza nahin aati) آتی/ وظز وہیں آتی"

“hope/scope”. Though he does not create the translation of rhyming words of the source text, he creates 

rhyme by translating words as "امید"   (ummeed) and "صورت"   (surat) as “hope and scope”. The translator 

appears to have fulfilled his task by conveying the use of a stylistic technique as it appears in the target text. 

Using the rhymed translation technique, the translator employs the same rhyming pattern in the target text 

as it is in the source text. The expression which shows alliteration in the TT is “ کیب ثىے ثبت، جہبں ثبت ثىبئے وہ

 Here the bilabial sound “b” is created by the poet to .(keya bany baat, jahan baat banay na bany) ”ثىے

produce a rhythmic touch. The translator creates alliteration in the target text. He translates the verse as 

“How to weave one`s way around, weaving cannot help”. The underlined phonemic sounds express 

alliteration in the target text. The translator employs „velar consonant sounds‟ as „w/ for alliteration. In the 

case of consonance, the consonant sound is created as close as possible to the sound in the original text. He 

produces the consonant sound “ت” in the target text as /t/. The SL word 'وحشت' (wehshat) is translated as 

„torment‟ and 'شہزت' (shohrat) as „garment‟. So the style of ST is appropriately conveyed in TT. Here in 

both of the cases, the translator seems to adopt the translation strategy of „Phonemic Translation‟. In the 

example “چبري سبس ہوتب، کوئی غمگسبر ہوتب کوئی” (charasaz hota, koe gamgusar hota) the underlined vowels 

show the same /a/ sound present in different words start with different consonant sounds. In the translation 

of this expression, the translator adopts the strategy of `interpretation` to develop his style. 

 

To transfer these devices, the translator appears to be successful most of the time in recreating the style of 

the original text poet; rhymed translation is done of rhymed elements, and phonemic translation is 

employed in consonance and assonance translation where it is possible. To solve the difficulty, he employs 

the „interpretation' technique to compose his poem. 

 

Table 3 (a): Morphological Level; Prefixes 

Sr. ST Phonological 

devices in ST 

TT Strategies in 

TT 

Ref. 

 کوئی  امید   ثز وہیں   آتی 1

 کوئی صورت وظز وہیں آتی

Rhyme elements 

(End Rhymes) 

There is no fulfilment of 

hope 

We do not see any   scope 

Rhymed 

translation 

g.47, 

cc.1 

کیب ثىے ثبت، جہبں ثبت  2

 ثىبئے وہ ثىے

Alliteration How to weave one`s way 

around, weaving cannot 

help 

Phonemic 

translation 

g.13, 

c.1 

مزِی وحشت، تزِی شہزت ہی  3

 سہی

Consonance Let my torment, become 

your garment 

Phonemic 

translation 

g.9, 

c.1 

کوئ چبري سبس ہوتب کوئ  4

 غمگسبر ہوتب

Assonance For my counselling and 

consoling they could well 

articulate 

Interpretation g.5, 

c.5 

Sr. ST TT Strategies in 

TT 

Ref. 

 Words Prefixes Words Prefixes   

 Unbounded Un Literal Trans. g.1,c.3 ثے ثے اختیبر 1

 Uncaring Un Literal Trans. g.4, c.8 ثے ثے مہز 2

 Vengeful 0 Interpretation g.2,c.4 وب وب خوش 3

 Muted 0 Interpretation g.26,c.4 ثے ثے صدا 4

 Unmask Un Literal Trans. g.87,c.3 ثے ثے حجبة 5
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Table 3 shows prefixes at the morphological level in Mirza Ghalib's source text and their translation by 

Tariq Mahmood. Morphology, according to Alabi (Alabi, 2007), is concerned with word production 

processes that are exposed to circumstances and specific conditions at the stylistic level. Morphological 

devices include prefixes, suffixes, coinages, and back construction. The previous views go through how 

prefixes construct words and how they are morphologically translated in great detail. As it is clear from 

Table 3, in the selected lines of Diwan-e-Ghalib translated by Tariq Mahmood, many words contain 

prefixes. In some circumstances, the translator creates translations of words containing prefixes. On rare 

occasions, the translator fails to provide the correct prefix translation. In other cases, the translator inserts a 

prefix, but the meaning of the translation is radically different from what the poet intended. Examples 2, 7, 

and 16 show that the prefix is appropriately translated into the TT. The prefixes “وب” (na) and “ثے” (bay) in 

the source text give a sense of negative. Prefixes in the target text also give the same sense as “un”. The 

above words are faithfully translated into the target text and the style of conveying prefixes at the level of 

morphology is appropriately conveyed. The translator seems to adopt the translation strategy of “literal 

translation” as given by Lefevere (Lefevere, 1975)  in his “translation strategies”. In examples 1, 8, and 12 

prefixes are produced in the target text but do not convey the sense appropriately. Though the translator 

seems to create the style by translating prefixes the sense is not convenient. The translator adopts the 

strategy of “literal translation” given by Lefevere (Lefevere, 1975). Though the style is conveyed aptly 

sense is not satisfactory. The translator creates suffixes instead of a prefix in the target text in examples 3, 

4,6,11, and 15. The translator creates a compound word instead of a prefix in example 7. The sense of the 

term is unaffected by the change of prefix into a compound word, but style is lost due to the use of the 

strategy of `interpretation`. In examples 9, 10, and 14 the translator translates prefixes into many words by 

using the strategy of `interpretation`. Though explanation clarifies the concept, in this case, the loss of style 

is due to the stylistic device of prefix not being translated. 

 

Table 3 (b): Morphological Level; Suffixes 

 Shroudless 0 Literal Trans. g.82,c.7 ثے ثے کفه 6

 Self-denial 0 Interpretation g.71,c.3 ثے ثے خودی 7

 Incompatibility In Interpretation g.67,c.7 ثے ثے سجت 8

 Not knotted 0 Interpretation g.57,c.3 ثے ثے گزي 9

 Lack of ثے ثےاعتدالیوں 10

temperance 

0 Interpretation g.37,c.1 

 Restlessness 0 Literal Trans. g.37,c.1 ثے ثے لزاری 11

 Undivided Un Interpretation g.30,c.4 ثے ثے محبثب 12

 Unkind Un Literal Trans. g.32,c.3 وب وب مہزثبن 13

 Vain behavior 0 Interpretation g.45,c.4 ثد ثد خو 14

 Feebleness 0 Interpretation g.63,c.4 ثد ثد گمبوی 15

Sr. ST TT Strategies in TT Ref. 

 Words Suffixes Words Suffixes   

 Martyrs S Literal Trans. g.76,c. 2  وں شہیدوں 1

 Trickery -(e)ry Literal Trans. g.70,c.9 وں فتىوں 2

 Loyalty -ty Literal Trans. g.54,c.7 داری وفبداری 3

 Drinking -ing Literal Trans. g.26,c.1 پزستی مے پزستی 4

 Fated -d Literal Trans. g.26,c.2 وں وصیجوں 5

 Deserving -ing Literal Trans. g.24,c.7 مىد حبجتمىد 6

 Consoling -ing Interpretation g.5,c.5 گسبر غمگسبر 7

 Beloved -ed Interpretation g.4,c.8 ثبن مہزثبن 8

 Tormentor -or Literal Trans. g.10,c.2 گز ستم گز 9

 Paper 0 Interpretation g.1,c.1 ی کبغذی 10

 Befriend 0 Interpretation g.4,c.3 داں راس داں 11
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Table 4 shows examples of suffixes at the level of morphology in Mirza Ghalib's source text and Tariq 

Mahmood's translations. In stylistic analysis, morphology refers to the processes of word construction, such 

as how phonemes are grouped to produce words. “Morphology is the study of morphemes, as to how 

morphemes are ordered in the construction of words,” according to Nida (Nida, 1949). When morphemes 

are connected to the root word at the end, they might change the grammatical category or part of the speech 

of the term.  

 

The examples in Table 3 (b), demonstrate that the translator is generally faithful when producing suffixes in 

the TT. A prefix is sometimes used instead of a suffix by translators. The translator constructs a suitable 

suffix, uses a prefix instead of a suffix when unable to create a suffix, and uses both prefix and suffix to 

keep the source text's flavor in examples 1, 2, 3, 4, 5, 6, and 9 the translator translates all the words 

containing suffixes into the TT with appropriate words which also contain suffixes. The translator's 

technique is Literal Translation in this case, as the translator successfully conveys the original text's style. 

The term suffix is converted into a word containing prefix in Example 11. The translator does not follow 

the original's style and instead employs Lefevere's  (Lefevere, 1975) method of "interpretation" as he 

translates it in his style. In example 10 there is no suffix after translation. The translator seems to adopt the 

strategy of „interpretation‟ given by Lefevere  (Lefevere, 1975). The explanation could be the TT's 

linguistic inadequacy, as he may not be able to discover a TT equivalent for the word. In Example 8 the 

target text word contains both prefix and suffix at the same time. It is clear that the source text word 

contains only a prefix as “ثبن” (ban) but in the TT it is translated into a word which contains both prefixes 

as “be” and suffix as “d”. As he interprets the word in his way, the translator appears to be following 

Lefevere‟s (1975) translation approach of interpretation. The reason for this is because the poet's objective 

may be missed by the translation.  

 

Table 5: Graphological level 

Sr. ST TT Graphological 

Devices in ST 

Strategy in TT Ref. 

دیز وہیں، حزم وہیں، در  1

 وہیں، آستبں وہیں

It is no sanctum 

sanctorum, it is no lack 

of decorum 

 

Comma 

 

 

interpretation 

g.3, c.2 

ہیہبت! کیوں وہ ٹوٹ  2

 گئےپیزسن کے پبوو

Woe to scheming hag, 

not to lose her 

deceitful feet 

 

Exclamation mark 

 

Interpretation 

g.19,c.2 

غبلت کو ثزا کیوں  3

 کہوں؟ اچھب میزے آگے

All complement for 

Ghalib, no wordplay 

before me 

 

Question mark 

 

Interpretation 

g.43, c.10 

 

After examining all of Tariq Mahmood's ghazals for translation, it becomes clear that just three punctuation 

symbols are used: the comma, the question mark, and the exclamation mark. In some verses of Diwan-e-

Ghalib, the rest of the punctuation marks are missing. In terms of the foregrounding qualities of 

capitalization, italics, bold and small prints, and lower-case letters, the Urdu language lacks them 

altogether. 

 

The poet`s purpose to use three commas in a single verse-line is to provide a list of words as, "دیز" (dair), 

"آستبں"  and (dar) "در" ,(haram) "حزم" (aastan). The translator in the TT does not use commas to give a list 

of words but translates the verse-line by using only a single comma. He omits the translation of the word 

„haram‟, an Urdu culture word, and translates it in the same sense of “dair”, the holiest place in the 

Church. The same is the case with the translation of two words “dar” and “aastan”, he translates these two 

words by using only a single word “decorum”. He puts only one comma as he translates these words into 

two concepts as “dair” and “dar”. The reason is that the translator may not find equivalents of Urdu 

culture words, “haram” and “aastan” in the TL and omits the translation of those words. As he interprets 

the line in his style, the translator appears to be employing Lefevere's (Lefevere, 1975) approach of 
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"interpretation." The exclamation mark employed at the graphological level in the ST is absent in the TT, 

indicating the application of an interpretation approach. The usage of question marks by the poet is 

intended to emphasize specific expressions. In none of the examples, the translator uses these question 

marks in the translated text. This demonstrates the translator's complete betrayal of the ST author. Even 

though he translates the information, the style is lost due to the omission of the question mark. As he 

translates the verse, he appears to use the „interpretation' technique. 

 

Findings  
 

The article finds that the poet's choices and the translator's decisions both play a significant role in the 

meaning-making process. In other words, poetic language's style has a variety of effects on its meaning. By 

understanding the poet's style, the translator tends to portray the poet's feelings and emotions depicted in 

the poetry. However, the translator uses the 'Interpretation' method the most frequently as compared to 

other strategies. It is also evident that the translator sacrificed the message for a rhyme in some instances. 

Regardless of these considerations, the translator works to bring the message as close as possible to the TL 

reader. Aestheticism and beauty are lost, resulting in a loss of style in the TT, due to violations of ST norms 

and an inability to convey the style. The term "literal translation" is used to refer to the process of 

translation. The translator uses this technique as well, but not as extensively as the "Interpretation" method. 

To translate the phonemes and affixes of the ST at the phonological and morphological levels, the 

phonemic translation and literal translation approaches are applied. 

 

Conclusion 
 

As can be seen from the findings and preceding discussion, translating style is just as crucial as content in 

the translation of poetry texts. Ghalib uses stylistic elements on purpose to produce a stylistic impression in 

the text. The poet's choice of words and use of peculiar devices play a vital role in meaning creation 

because they assist the reader to understand the poet's message and goal. In this paper, style denotes a clear 

distinction between poetry and non-poetic text. The style of a lyrical composition can sometimes have more 

meaning and sense than the content. Using various stylistic approaches, the poet portrays the intensity of 

his emotions and sentiments, as well as the complexity of his thoughts and ideas. A poet's style not only 

gives aestheticism but also represents the poet's unconscious psychological patterns in imaginative colors. 

As a result, it is essential to interpret the poet's style to justify the poet's writing. The absence of any 

stylistic element results in a loss of intensity in the poet's statement and, as a result, a loss of meaning. This 

loss disrupts the flow of the poetry as written in the ST, and it will eventually result in the aesthetic element 

being lost in the target text. 

 

The theoretical and methodological underpinnings of this study pave the way for future researchers to focus 

on areas of the text that have yet to be investigated, such as the translation of culturally restricted 

terminology, mystic components, and other textual peculiarities in Ghalib's poetry. 
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